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After winning the battle of Aigospotamoi Lysander (nominally epistoleus 
but in fact the actual commander-in-chief of the Peloponnesian navy1) 
erected from the booty a sculptural group2 of fascinating dimensions in 
honour of the victory. The monument set up at Delphi near the entrance to 
the Sacred Road was -  a little inaccurately but aptly -  referred to as the 
nauarch-monument as early as Plutarch's age.3

According to modern reconstructions, the figures were arranged in two 
rows.4 In the first row stood the patron gods of Sparta (Dioskuroi, Zeus, 
Apollo, Artemis and Poseidon) as well as Lysander being crowned by 
Poseidon, Agias (who had prophesied the victory to Lysander before the 
battle of Aigospotamoi), and -  if La Coste-Messelière's conception is valid -  
the statue of the Karyx.5 The statues of those (approximately 30)6 generals 
who directed the naval-units of the allied forces were placed behind them, 
in the second row.

The nauarch-monument acquired unique significance in the 
commemorative art of its age7 because it was the most important dedication 
celebrating the end of the longest war demanding the most victims till then. 
Set up at Delphi, a central sanctuary of Greece, this extravagant memorial 
was the most monumental of its kind, including the greatest number of 
figures, fusing and developing further through its composition several 
earlier tendencies in the glorification of outstanding individual merits as

* The writing of this paper was subsidized by the following organizations and 
foundations: MTA-TMB; MHB: "Alapítvány a Magyar Felsőoktatásért és 
Kutatásért"; MHB: "Alapítvány a Magyar Tudományért".
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well as the artistic modes related to these trends. It was also unique because 
it was constructed by the collective work of an exceptionally large number 
of artists.

"The Aigospotamoi monument is perhaps best seen as part of the 
previously unparalelled 'cult of personality', that accrued to Lysander (and 
his colleagues in command) in the decade following the Peloponnesian 
War."8 The following study investigates the iconographical devices used in 
this monument to emphasize the merits of the victorious generals, the way 
in which Lysander's political propaganda found expression through this 
dedication, and the manner in which all these reflected the characteristic 
tendencies of change in the mentality of the given period. But first of all we 
have to summarize the most important dimensional features of the statues 
put up on the nauarch-monument since these may prove to be of 
considerable importance in analysing the problems raised above.

GYÖRGY KOVÁCS

I. The height of the statues in the second row

A possible method of ascertaining it is to compare the length of the 
footprints9 of the "nauarchs" to others existing on the neighbouring 
monuments. The most suitable for this purpose seems to be the monument 
of the kings of Argos (Paus. 10.10.5.) because of the quantity of data 
available about it and because it was made only 3-4 decades later -  partially 
by the same sculptor, Antiphanes. In both cases there were two ways to link 
the statues to the bases10: type A: "le cas où les deux semelles d 'une statue 
sont imprimées dans sa base; type B: "les empreintes sont semelle et un 
simple trou."

The size o f the footprints on the nauarch-monument

Type A (data from: Pomtow, 1906, 533 ff; Bommelaer 1971a, 45, 54 and 
56 fig. 12.)

name place nr. in size in Pomtow size in Bommelaer
Paus. (cm) (cm)

Arianthios Boiotia 2 - 15 (left) 16 (right)
Apollodoros Troizen 26 24,5(l.)n -13,5(r.) 16,2n (l.) 13,5(r.)
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On the stone VII (Bommelaer, 1971a, 56, fig. 13): 
footprints12: a -  f :15 (1.) -  16,5 (r.); b -  d: 20 (1.) -  17,5 (r.)

Type В

name place nr.in size in Pomtow size in Bommelaer
Paus. (cm) (cm)

Cimmerios Ephezos 19 16 (right foot) 20,0
Aiantidas Miletos 20 21 (left foot) 20,0
Theopompos Melos 21 20 (1.) 19,5
Autonomos Samos 24 21,5 (r.) 21,7 ■
Eretria
Aristophantos Corinthos 25 - 15,5
stone "dzeta" 20(r) 20,0

footprints of uncertain type

Dion Epidauros 27 18 (r.) 18,0
Pythodotos Corinthos 34 18 18,5

The size o f footprints on the monument o f the Kings o f Argos14 

type A:
Heracles: 24-24; Alectryon 24,5-25 (24,5-25,5 in Pomtow) 

type B:
Perseus: 22 (22,5 in Pomtow); Acrisios: 26; Abas: 22,5; Lynceus: 22 (22,5 
in Pomtow). According to Pomtow these statues were "lebensgross"15.

The length of the footprints on the nauarch-monument in the case of 
type A is about 2/3 of those of the Argian kings and about 84-88%16 in the 
case of type B. Assuming that the ratio between the size of the footprints 
and the height of the statues was constant, and (with Pomtow 1906, 563) 
the statues of the Argian kings were life-sized (that was at that time 160-165 
cm, shorter than nowadays) one may calculate that the height of the
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"nauarchs" could be between 105 (calculating with 2/3 of life size) and 140 
cm (calculating with 88%) -  that is surprisingly small.II. * * * * * 17 But the number of 
statues linked to their bases in type A on the monument of the Argian kings 
is too small to be determining in the comparison. Moreover, while on the 
dedication of Lysander the type A footprints are generally shorter (cca. 16 
cm) than those of type В (20 cm), on the monument of the Argian kings the 
relation is just the opposite. From this one may conclude, that the technique 
of statue erection probably changed.18 Consequently the type В footprints 
will serve as a better basis for calculations. Furthermore, since mythical 
kings -  heroes -  were represented on the Argian monument it is more likely 
that their general height was more than life size (180-190 cm).19 Calculating 
accordingly we may draw the conclusion, that the average height of the 
"nauarchs" in the second row could be around 150-165 cm -  life-sized or 
slightly shorter.20

Another way to learn the height of the statues is to compare the width 
taken up by them on their base to other known examples. Xenocles' 
Olympian statue made by Polyclet was placed on a 0.45 m wide base and it 
was almost life-sized.21 Trendelenburg has demonstrated convincingly that 
the statues of the nauarch-monument could not stand on bases with an 1.17 
m average width -  as Pomtow and Bulle assumed22 -  but there must have 
been two or more statues placed on each base of this kind, and consequently 
one statue took up 0.32-0.55 m in breadth.23 Taking the width of the base 
of Xenocles' statue as a starting point we may conclude that the figures in 
the back row of the nauarch-monument must have been life-sized or slightly 
smaller, just like Xenocles' statue.

II. The dimensions of the statues in the first row

From the figures of the first row Lysander's and Polydeuces' base has been
preserved in the most complete form.24 Their study may help us to
determine the dimensions of the figures placed in the first row. It seems that
the bases of both statues were larger than those of the captains in the second
row.25 The statues on these two bases took up more width26 and their
footprints were also longer. The footprint of Lysander was as long as those
of Perseus, Abas, Lynceus, and Polydeuces’ was almost the same size as
Akrisios' this being the largest on the monument of the kings of Argos.27
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Moreover, the size of the footprints of Polydeuces' and Lysander's statue 
could be close to those of living persons in the Greece of those times and, as 
usual, the feet of the statues were even larger.28 From all this it is very 
probable that Lysander's and Polydeuces' statue was at least slightly larger 
than life size, and besides, larger than the statues of the "nauarchs" in the 
second row. Similarly, the general size29 of the other front-row figures must 
have been larger, too. This follows also from the fact that the first row 
consisted of nine or ten figures whereas there were approximately three 
times more in the back row. The statues of the two rows could be arranged 
proportionately only if the figures of the front row took up more space, that 
is if they were larger than those of the back row.30

Concerning the dimensions of Hermon's and Agias' statues no definite 
data are available. Bommelaer supposes that the 27 cm footprint found on 
the "karyx" stone (base) belonged to Hermon's statue31 (but this is disputable 
-  see below). If this be true it would show that Hermon's statue was perhaps 
even taller than Lysander's.

III. Was there any difference between the size of the divine and human
figures of the first row?

In Trendelenburg's and Pomtow's opinion32, from the act of wreathing we 
may draw the conclusion that the human figures differed in size from the 
statues of gods; Poseidon's outstretched arm must have been level with 
Lysander's head. In Arnold's view33 founded on the comparative analysis of 
other representations of wreathing from the 5th-4th century, however, 
Lysander's and Poseidon's figures were approximately of the same size. 
Bommelaer came to the same conclusion by the analysis of the karyx- 
stone34. The foot-mark on the left side of the footprint of the "karyx" (which 
is Hermon's in Bommelaer's opinion) is 27 cm long; the footmark on its 
right side is of 19.5 cm, the length of Polydeuces' footprint is 25.2 cm and 
that of Lysander's 22.5 cm. Bommelaer concluded from the exceptional 
length of the footprint attributed to Hermon that the figures in the first row 
were roughly of the same size. Yet if we assume that the ratio between the 
size of the footprints and the height of the statues was unvaried it follows 
that Hermon's statue was taller than Polydeuces' or Lysander's. But this 
seems improbable since Hermon could not be the central figure of the
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monument. The act of wreathing and the texts of the epigrams (F.D. III. 
1.50; F.D. III. 1.51; F.D. III. 1.562) show that Lysander was the one whose 
figure stood in the centre of the memorial. It is also doubtful that a statue to 
Hermon would be larger than a god.35 (The footprint of Polydeuces1 statue 
was 1.8 cm smaller than that ascribed to Hermon by Bommelaer.) Therefore 
the 27 cm long footmark on the karyx-stone, which has been considered by 
some scholars to belong to Hermon's statue, is not likely connected to the 
helmsman's figure. Moreover, having in view its dimensions (118x81,9; 
Bourget, 1929, 38) and the fact that there stood three statues on it, this base 
would fit the second row better.36 The identification of the karyx with 
Agias37 or, the connecting of the large left-footprint on the left side of the 
Karyx-base with Agias' statue38 leaves the problem unsolved, because all the 
objections already cited may arise in this case as well. These assumptions 
confuse the problem even more because both of them inevitably rest on the 
hypothesis that Pausanias enumerated the statues of the first row from left 
to right, and this would mean that Poseidon crowned Lysander with his left 
hand, which would have been quite unusual.39 The "karyx" can not be 
identified with Agias,for the very reason that their functions were different40 
and that in Pausanias' text the figure next to Agias is the statue of Lysander, 
whose footprints, on the other hand, were arranged according to type B41 
not to type A which would result from the assumption. Since the 
identification of the statues on the "karyx'-base" is very uncertain it cannot 
be used to prove that the height of the figures in the first line was roughly 
equal. On the contrary, the difference between the length of Polydeuces’ 
(25,2 cm) and Lysander’s (22,5 cm) footprints corresponds to that between 
the footmarks of Lysander and of the nauarchs’ statues in the back row.42 If 
we regard the difference of about 2,5 cm in length between the footprints of 
the two rows, as important or decisive from the point of view of the height 
of the statues we must do the same in the case of Polydeuces’ and 
Lysander’s figures as well. Consequently, we may assume that the difference 
in height between the statues of the Spartan gods-heroes and the mortals 
standing in the first row in their company was significant.
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IV. Some Iconographical Peculiarities of the Nauarch-Monument

Self-glorification and focus on the individual found expression in this 
monument through an iconographically well-structured hierarchy. Less and 
less people but more and more and ever greater honour belonged to the 
successive levels. And on the top there was Lysander himself, alone, gaining 
the greatest possible honour a memorial may represent: a wreath offered by 
a god (Poseidon).

1. The nauarch-monument discriminated between the community of 
soldiers, citizens of the allies taking part in the war and the victorious 
leaders of Aigospotamoi, since statues were raised only to the leaders. The 
communities bearing the burdens of war were hinted at only by the 
inscriptions43 indicating the homelands of the commanders. Accordingly the 
merit of victory was attributed above all to the generals. On the monument 
there was no place left for the citizens and unknown soldiers fighting in the

44war.
2. The second striking difference may be perceived in the degree of 

glorification Lysander received together with his closest associates (Hermon 
and Agias) and respectively the other generals : the triumphal glory was 
assigned in a symbolic form mainly to Lysander, Hermon and Agias. The 
others served rather as a background for their glorification. This was 
realized as follows:

a) The statues were arranged in two rows, one behind the other. Thus 
the first row partially hid the second one. Lysander's, Hermon's and Agias's 
figures stood in the front row while the statues of all the other captains 
were lined up in the back row, the other three Spartan leaders among them. 
This arrangement expressed hierarchy by itself.45 The nine main figures of 
the first row formed two groups of four on the right and on the left side of 
Zeus respectively. Both groups could be divided into two pairs linked by 
family relations (the Dioskuroi, Apollo-Artemis), by function (the oracle and 
the helmsman as Lysander's helpers) or by an action (Poseidon crowns 
Lysander). These connections were, however, too loose to make real artistic 
composition possible (with the exception of the Poseidon -  Lysander pair), 
especially in the case of figure-pairs modelled by different sculptors. We 
may speak rather about the juxtaposition of the statues than about genuine 
composition.46
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b) The members of the front row dominated those of the back row 
symbolically expressing by this the outstanding significance of Lysander's, 
Agias' and Hermon's figures. (In fact despite the different size the heads of 
the statues were on the same level because the smaller statues of the second 
row were placed on a higher shoulder.)47

c) The human figures of the first row were portrayed in the company of 
gods, standing in the same line so that they were probably close to the 
divine figures in size as well (at least Lysander's statue was slightly higher 
than life size). Till the end of the 5th century B.C. there had been only one 
accepted exception to the generally observed48 convention that no statue 
should be erected in praise of living persons: if those living persons were 
winners of a panhellenic sports competition. But the inclusion of gods' and 
living persons' statues in the same composition had been unprecedented in 
this case, too.49 The growth of individualism and the development of art, 
however, brought about the refinement of representational techniques. 
Consequently, in order to restrain these tendencies restrictions were placed 
on the portrayal of humans: first, not to make a statue taller than life size 
and second, not to render their dimensions equal and their features similar 
to depictions of gods.50

"Aus der Anbindung der Kolossalität an Göttlichkeit ergab sich 
zwangsläufig, dass klassische Bildnisse Lebensgrosse kaum übersteigen 
durften. Denn sieht man vom Heros und Totenkult ab, so verlief zwischen 
Mensch und Gott vor Alexander dem Grossen eine scharfe Trennung, die 
ausserachtzulassen als hybris empfunden worden wäre".51 In Olympia for 
instance, the comission responsible for the organization of the games 
controlled whether the statue to be erected met these requirements.52

Concerning the aforementioned rules or limitations of human portrayal, 
after studying the height of the statues it may be assumed that the first one 
was repealed (the figures in the first row being greater than life size) but the 
second one was enforced because the statues of mortals were not equal in 
size with those of the gods and the founder heroes.53 Placing the statues of 
mortals and immortals on the same monument, in contrast with the earlier 
traditions of commemoration, the nauarch monument reflected an unusual 
compositional principle. This kind of rendering indicated clearly that divine 
forces supported Lysander, Agias and Hermon, and it may have expressed 
also their heroization. The placing of the generals' figures next to the 
divinities was one of the most important elements of the dedication. The 
nauarch-monument was the first example of war-memorials in Greece
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including both statues of gods and of living persons. The combined 
portrayal of living personalities and divinities in a group of sculpture was a 
novel and bold act, which by no means would have fit in with the more 
inhibited religiousity of the old times when representations included either 
exclusively gods or only humans54. All this meant an important stage in the 
disappearance of the clear symbolic borderline separating the world of 
immortals from that of humans.

d) The figures in the first row were unique works of quite famous 
artists, while those in the second row were made by less recognized 
sculptors,55 so that the completion of six or even more statues fell to a single 
artist on average. Thus probably in their case we may not speak of equally 
exacting worksmanship.56

From among the generals only Lysander's statue stood in the front 
row, the others were all placed behind. Agias (the oracle) and Hermon (the 
helmsman) were probably put next to Lysander partly because of their 
exceptional and indispensable functions, partly owing to their close personal 
relations with the supreme commander.57 The placing of Hermon's, Agias' 
and Lysander's statues in front of the others indicates the symbolic 
overestimation of their individual merits as well as the fact that they 
considered the victory to be chiefly their own achievement. On the other 
hand the thrusting of the other generals into the second row attests to their 
relative undervaluation.58 The fact that Lysander was the only general 
standing in the first row shows the Spartan leader's ambition to claim the 
chief merits of the victory,59 to emphasize his own eminence as a strategist. 
The central position of Lysander and the place in the back row of the 
generals representing all the allied forces reflects their different ranks in the 
hierarchy: it may point not only to the fact that Lysander was the actual 
leader of the allied army during the battle of Aigospotamoi but it shows that 
he continued to regard himself as the main leader afterwards too -  
accordingly this was also part of the system of motives rendering Lysander 
as the supreme leader of Greece. The placing of Lysander in the same row 
with the gods alluded symbolically to divine support behind him, it 
expressed his heroization.60 On the one hand it showed that Lysander had 
achieved victory with the aid of the gods, on the other hand it was an 
attempt to legitimate by the divine support his presentation as the leader of 
Greece. The same explanation is suggested by the third and fourth line of 
the epigram, which lines allude to the relation between Lysander and 
Polydeuces as well as by the two golden stars offered by Lysander at Delphi
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(Plut. Lys. 18.1.; Pyth.orac. 8(397F). engraved on the base of Polydeuces' 
statue (F.D. III. 1.51.)

There were differences among the figures in the second row of the 
monument as well, regarding the degree of their appreciation: the best- 
visible and therefore more prestigious places at the two ends of the row 
were taken by the statues of Spartan and Boiotian leaders:61 the Spartan 
Aracus and the Boiotian Arianthios on the one side, Epicydidas and 
Eteonicus (both Spartans) on the other side. But certain differentiation 
appeared even among these: the figure of the Boiotian general (of the most 
influentially) came only after that of the Spartan Aracus (the nominal leader 
of the navy) the latter having received the outermost place and thus the 
greatest prestige;62 on the other side Eteonicus stood in the outermost place 
succeeded by Epicydidas' statue in accordance with the order of their 
importance and military merits.63 The other generals were, broadly 
speaking, grouped according to their homelands (except for the 
Corinthians, who did not stand next to one another), and then roughly 
equal groups of them were assigned to each artist; Pausanias' description 
reflects these two principles of arrangement.64 In Bommelaer's view the 
organization of the second row corresponded to the structure of the marine 
forces lined up for combat65: the Spartan and Boiotian ships on the two 
sides, the others -  grouped according to their place of origin -  between 
them. At the same time Cavaignac compared the arrangement of the statues 
rather to that of a festive choir. This would correspond to a certain degree 
to Bulk's opinion, who named the figures of the front row "protagonists" 
and the back-row figures minor characters.66
Unlike the rendering of human figures in the first row (Lysander, Agias and 
Hermon), which obliterated the earlier differences between the symbolic 
representations of the divine and of the human sphere through placing the 
figures of mortals in common row with the gods, whom they resembled in 
size as well, the statues of the second row were spatially well separated from 
those in the front row and they were smaller than those (smaller than life- 
size). All in all they were modelled in accordance with the rules applying 
also to the statues of the Olympic winners: the size of the figures did not 
surpass life-size lest they be confused with the statues of gods.

3. Lysander's figure excelled -  at least symbolically -  among the 
members of the first row too: spatially it occupied the central place of the 
sculptural group; among the statues of mortals his was the only one to 
which an epigram belonged (FD. III. 1.50.) and the verses written on the
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bases of the Dioskuroi's statues (F.D. III. 1.51. F.D. III. 1.562.) meant his 
glorification as well. But it was first of all the variously explicable act of 
crowning what raised Lysander's figure above all the other generals -  by this 
Lysander, among the first Greek military leaders, was offered (more exactly 
he offered himself) during his lifetime honours due legendary heroes.67 The 
motif of humans being crowned by gods had been foreign to earlier times 
but we know of several similar representations from the following ages.68 
The act of crowning joined Poseidon's and Lysander's figures endowing 
them with particular importance. This act constituted the central element of 
the nauarch-monument,69 at the same time this was its only composition in 
the proper sense of the word70 in which two figures are connected by a 
common action, whereas in the case of the other statues we may speak only 
about their juxtaposition.71 This was the act that joined the gods and 
humans standing in the first row both spacially and symbolically.72 The 
wreathing by a god indicated first of all a distinction conferred upon 
Lysander, the recognition and stressing of his merits, and therefore it may 
be compared to the wreathing of the winning athletes. At the same time it 
alluded probably also to the wreaths Lysander had received from some cities 
as an award after the battle of Aigospotamoi.73 In another sense it expressed 
the close connection between Lysander and the divine world, Poseidon's 
support afforded to Lysander -  thus the heroization of the victorious 
general's personality. Finally, another possible interpretation may be that 
Lysander won from Poseidon the domination over the seas (so in fact over 
the Greeks). According to this Lysander would trace back his naval victory 
directly to Poseidon's support, this meaning the religious reinforcement of 
his leadership.

Thus the visual-iconographical devices also suggested the message that 
represented the thread running through the epigrams belonging to the 
memorial: the praise of Lysander's, Agias' and Hermon's individual 
prominence, the depiction of Lysander's close relations with the gods as well 
as his presentation as the leader of Greece.

So this is how the hierarchy of glorification was built up: the generals 
monopolized the merit of the victory by erecting statues to themselves, then 
Lysander advanced himself together with Agias and Hermon even from 
among the other generals, these three statues being placed in the first row, 
next to the gods, while the act of crowning raised Lysander's figure above 
all his human companions. According to Bulle's apt comparison: Poseidon's 
and Lysander's figures were isolated from the other members of the front
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row by the act of wreathing similarly as the main figures of the first row 
stood out as protagonists from the choir of minor characters standing by.74 
As if the statues of gods themselves stood there (together with the generals) 
in order to give evidence of Lysander's eminence and to legitimate his 
aspiration for power over the Greeks.

It is remarkable that while the official commander-in-chief of the navy 
was Aracus, it was Lysander who erected the dedication. And it was 
evidently his personality which the monument brought into focus to the 
degree that he was inaccurately (but by no means accidentally) titled 
nauarch in the epigrams written in his honour (no similar poem was 
addressed to any of the other leaders!) although formally he occupied only 
the function of epistoleus.75 At the same time all the privilege given to 
Aracus was but a favourable place in the back row for his statue. He did not 
share the exceptional honours with Lysander, Agias and Hermon.

Nevertheless this is only an apparent contradiction. Nobody questioned 
in those times that Lysander was the actual supreme leader: the cities of Asia 
Minor and Cyrus itself requested by letter that Lysander should take 
command the naval forces, and the Spartans appointed Aracus to be 
commander-in-chief only because according to their laws this function could 
not be held twice by the same person.76 On the evidence of Xenophon's and 
Plutarch's accounts there is no doubt that the actual direction of the navy 
was performed by Lysander, and not by Aracus.

Consequently Lysander's leadership was fully accepted in those times, 
what is indicated also by the fact that it was his sovereign right to decide 
about military operations and later about the political matters arising after 
Aigospotamoi as well77 -  except for the most important questions, such as 
the conclusion of peace with Athens for instance. His immense power as the 
actual leader of the victorious fleet as well as the ample financial means78 
(acquired partly from Cyrus and partly from the booty obtained in Asia 
Minor) enabled him to have a decisive say in settling the place and structure 
of the triumphal monument, an opportunity which he made full use of for 
self-glorification. Moreover it is certain that Aracus could not be his rival as 
a commander because -  judging from the structure of the leadership -  he 
would not have been appointed in that case. It is more likely that he 
belonged to the circle of Lysander's supporters since a year before Lysander 
was appointed nauarch (408 B.C.) he held the office of ephor, and he might 
have supported Lysander's appointment when the decision concerning the 
nauarch's person had to be made.79
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V. The System of Motives and the Meanings of the Monuments of Delphi

The original function of the memorials was to give thanks to the gods for 
victory. On this pretext, however, the nauarch-monument became the 
materialization of Lysander's and his associates' glorification, so that this 
tendency almost overshadowed the original meaning of dedications or at 
least made them an ambiguous means of political propaganda.
The nauarch-monument -  in organic unity with the related epigrams -  was 
deliberately various in aspects and meanings, but its keynote was in any case 
the portrayal of Lysander's individual prominence80, to which the -  also 
variously explicable -  raising of the nauarch into the sacred sphere81 and his 
presentation as the leader of the whole Greek world might be added as 
equivalent, concomitant elements.

Some stress was laid on other secondary motives as well, such as: the 
importance of the victory gained at Aigospotamoi, the glory of Sparta and 
the merits of the allied generals, but the technique of rendering in these 
cases was also used to enhance Lysander's fame indirectly. This system of 
motives constituted the organizing principle which appointed the place of 
the memorial and determined both the iconographical composition and the 
text of the epigrams. Similarly, Lysander's portrait placed in the treasure 
house of Brasidas and of the Acanthians (Plut.Lys. 1.; Pyth.Orac. 8. (397F)), 
as well as those of the two golden stars symbolizing the Dioskuroi (Plut.Lys. 
18.1.; Pyth.Orac. 8 (397F) offered at Delphi fit into the above sketched 
system of motives organically -  they complemented it, each representing 
minutely one of its important details.

The three main motives mentioned above combined into an implicit 
causal relation, which was however easily identifiable by the observer. The 
exaggeration of Lysander's prominence as well as a strong insistence on the 
divine support served for the ideological and propagandistic legitimation of 
the Spartan leader's power over all Greece: Lysander had been and was the 
leader of the Greek world because his excellence and merits enabled him 
and because divine support had assigned him to this function. All these were 
expressed by the most effective means of propaganda of those times. 
Lysander's original invention was that he put the synthetized artistic 
traditions and innovations of his age into the service of a new and consistent 
political-ideological conception and he managed to win over the best artists 
of the time for this purpose.82
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The erection at Delphi of the nauarchs' statues and of other monuments 
commemorating the victory of Aigospotamoi completed in an extremely 
exaggerated form, a process which had already begun in the first third of 
the fifth century B.C., in opposition with the traditional practice:83 that by 
memorials raised at certain sanctuaries the generals monopolized the 
triumphal glory gained through collective effort.84

In comparison with the earlier practice of commemoration even the fact 
that -  in recognition of their military merits -  the portraits of victorious 
generals were put up at a sanctuary in their lifetime seems to be quite 
exceptional.85 This unique feature was heightened by the mass appearance 
of these statues and by their -  also fairly unusual -  placing in the company 
of gods as parts of a united dedication.86 Although the erection at a 
panhellenic sanctuary of triumphal group monuments was an innovation of 
the middle of the 5th century B.C.87 the majority of the dedications set up at 
the fore-part of the Sacred Road were traditional in composition and spirit 
in the sense that they portrayed the ancestors of the victors (Arcadian 
heroes,88 Seven Against Thebai and Epigons,89 the mythical kings of 
Argos)90, not the victors themselves. Or they evoked exceptional deeds of 
the ancestors -  with regard to the present victory -  by the depiction of other 
mythological characters, as in the case of the "Argian horse",91 which was 
reminiscent of both the Trojan horse and the victory of the Greeks led by 
Agamemnon over the Troyans. The traditional attitude prevailed even in the 
case of the group monument commemorating Marathon though a mortal, 
Miltiades, was placed among the immortals, because this privilege was 
reserved for a person who had been dead for a long time. This made 
amends for the inequity he had suffered in his lifetime. The clearest 
exception among the memorials near the entrance to the Sacred Road with 
traditional mythological subjects was Lysander's dedication, which was, 
however, the most monumental. Lysander was the one who dared to put his 
own figure among the gods. This was a transgression of the traditional 
practice unmitigated by the fact that his oracle and helmsman was similarly 
honoured.92

This mode of rendering, which would have been considered 
sacrilegious in earlier times was adopted in the case of not only one but 
more than thirty generals, several of them (Eteonicus, Aracus, Agias and 
Epicydidas) Spartans like Lysander himself. This enormous group monu
ment must have been the product of not only Lysander's high-flying 
ambition, but its erection was more likely due to the preceived mentality of
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the generals, which did not differ in essence from that of Lysander, because 
he couldn't have put up the statues without their consent. The fact that the 
generals assented to, or expressly urged the putting up of their statues at 
Delphi indicates on the one hand that they no longer identified themselves 
with the more traditional moral principles of anonymity and withdrawal to 
obscurity regarding military leaders, too.93 On the other hand they were no 
longer amenable for such deeds in their homelands. Maybe they were 
strongly dependent on Lysander94 and felt it a privilege to be included in his 
triumphal monument. At the same time they must have deemed him 
powerful enough to intervene if they would be called to account for their 
behaviour. Consequently the erection of the nauarch-monument gives 
evidence not only of Lysander's powerful individualism but also of the fact 
that this was the mentality accepted by most of the military elite in the anti- 
Athenian alliance. In addition it indicates the incapability or unwillingness 
of polis-communities to hinder the spreading of this mentality. All this 
shows clearly the general tendency of the change of mentality in Greece: the 
weakening of the public moral control and the parallel rise of individualism.

The self-glorification of the military leaders materialized by the 
monuments erected by Lysander at Delphi but first of all by the nauarch- 
monument may appear to be "hybris" as compared to the classical age but it 
is quite natural if we take into consideration the prevalent tendencies of the 
following period: an intensifying cult of the individual among them.95 The 
dedications raised by and in honour of Lysander and the allied generals are 
exemplary expressions of this public disposition under formation for later 
ages, too.
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