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Johann Baptist Metz: The Memory of the Sufferers

Gergely András Nacsinák: Pammakaristos and Remembrance
The Church of Pammakaristos in Constantinople from the early 14th century offers an 
excellent example of the art and spirituality of the Palaiologian period  Being a funeral 
chapel, it also can be seen as an offering of the fragile human memory to be incorporated 
into the more solid realm of divine memory  The so-called mnémé Theou, the memory or 
remembrance of God has an important the place and function in Byzantine thought  The 
essay approaches the Church of Pammakaristos with its unique mosaic decoration and 
dedicational inscriptions as a visual and architectural way of transcending the limits of 
natural memory 

Xavier Léon-Dufour: Eucharistic Remembrance

Tibor Görföl: The Past is Not Definitely Finished (Johann Baptist Metz and the Memory of 
the Sufferers)  
Johann Baptist Metz and his New Political Theology is directed against several divisions 
in the widespread Christian culture: against the division of the notion of God, of the 
use of rationality and of the understanding of history  Claiming the rights of those 
who, although innocent, had to suffer in past, Metz wants to see the emergence of an 
anamnetic culture  Metz advocates that this culture should understand God not only as 
love, but as justice as well; it should be aware of the anamnetic foundations of rationality; 
and it interprets history not as a triumphant march of the strong, but as a long process 
of suffering  His concepts had an impact on several influential philosophers, especially 
Jürgen Habermas 

Zoltán Hidas: The Quest of Common Pasts (Collective and Cultural Memory)
The study traces the main paths in thinking about history and memory which led to 
the conceptions of collective and cultural memory  First, some antique, Christian and 
pre-modern ideas and mainly ritual practices of commemoration are considered  The 
lines of theorizing history go through modern philosophies of history (Hegel, Spengler, 
Dilthey)  The discovery and of the sociality (Halbwachs) and the culturality (Assmann) 
of remembering seems to have one of its motivation in seeking of common identities  
Common stories should have their guarantee in the dialogue of promising and keeping 
one’s word, as unfolded in biblical history (Ricoeur) 

Gábor Gyáni: On the Concepts of Collective and Individual Memory
The essay examines the exact meaning of collective memory  According to Maurice 
Halbwachs, who has given the first and the most influential definition of the notion, 
it is not just an individual and psychological, but more rather a socially constructed 
phenomenon, as being the product of very diverse social frameworks given in the 
form of family, estate, church or any other collectives  However, not even Halbwachs 
was able to provide a plausible explanation for how an individual remembrance can 
become a kind of consciousness shared collectively  One possible way of defining and 
researching the notion of collective memory is to assume that it is simply a collected 
memory  Collective memory in this case is based on individualistic principles, the 
aggregated individual memories of members of a group  On the other hand, collective 
memory is regularly represented by myths, legends, and other commonly known and 
accommodated narrative accounts  The latter coincides with the sociological notion, 
collective representation, introduced by Émile Durkheim 

Csaba Szummer: Trauma and Remembrance
The present essay claims that memory represents not recalling of the results of sense 
formations of the past, rather creation of new meanings from the memories in the context 
of the present  In a traumatic experience, the subject is flooded by negative emotions: 
intolerable physical pain, anxiety, fear or humiliation  All these results in a narrowed 
state of mind blocking the intentional creation of meanings and in the limitation of 
spontaneous sense formation  Hence, the traumatic memories remain isolated, unable 
to participate in the interactions of the past and present’s sense creations 

Teri Szűcs: Personality Beyond the Personal Archive (Dementia and Mutual Remembrance)
The biomedical model of dementia, as well as the common understanding of the illness 
is focused on the patients’ abilities to remember  The person living with dementia 
is considered to be the subject of the loss of personhood caused by the erosion of 
the autobiographical memory  The paper proposes to apply an interpersonal and 
performative understanding of memory instead of seeing it as a fixed vault of knowledge 



or a personal archive  Beyond this personal archive, we can be co-creators of each others’ 
constitutive memories and, thus, participate in maintaining the self which proves to be 
fundamental when relating to people with dementia 

Péter György: Description (A Short Story)
The short story gives a personal description of an inner journey through different times, 
situations and locations, all related and inherently attached to the author’s quest for 
remembering 

Győző Ferencz: Letters by Dezső Tandori 
This annotated selection of letters by Dezső Tandori (1938 –2019), one of the most 
innovative poets of the past half century, written to Győző Ferencz, fellow poet and 
critic, sheds a unique light on Tandori’s poetic technique and his idiosyncratic mind-set  
In the letters, he reflects on his own work as a writer and translator as well as on his own 
position held in the contemporary literary scene  The intimacy of his tone and opinions 
adds a new tint to his familiar voice 

Gábor Schein: Swim with the Tide? (Géraldine Schwarz: Without Memories)
Géraldine Schwarz’s essayistic narrative, a family story with a father born in Germany 
during World War II and a mother born in France at the same time, gives a testimony to 
the behaviour characteristic to the majority of European people living in dictatorships 
during the 20th century  She refers to this civil behaviour as “Mitläufer“, meaning those 
who were neither victim nor oppressor; they, rather, swam with the tide  Burdened with 
shame and a moral loss of personal integrity, Mitläufer behaviour was a taboo before 
the ‘90s in European historical consciousness  While Alexander and Margarethe 
Mitscherlich called this symptom the “incapability of mourning”, Géraldine Schwarz 
reframed it as the “incapability of asking”  Her conclusion proves to be of great 
importance in political climate of East-Central-Europe even today 

Györgyi Földes: Writers Are Male – or Why Women Are Missing in the Literary Canon
The study examines why women are missing in literary textbooks in schools, and 
generally in the canon in Hungary  To understand this phenomenon, we have to 
clarify literary history antecedents, and analyse narratives in literary history manuals, 
specifically in some works of the thirties and forties (authors: Antal Szerb, Nándor Vár-
konyi and Aladár Schöpflin) and in current works (authors or editors in chief: Ernő 
Kulcsár Szabó, Tibor Gintli, Gábor Schein, Mihály Szegedy-Maszák) 

Veronika Darida: Ruins of Memory (The Art of Anselm Kiefer)
Anselm Kiefer is one of the most outstanding and controversial contemporary artists  
Born in Germany at the end of the World War II and grown up among the ruins of 
the past, his whole oeuvre focuses on memory and loss  Through diverse mediums 
(photography, artist’s books, painting, sculpture, installations, performances) he 
interrogates the mechanisms of collective and private memory as well as the work of 
mourning and melancholy, in a traumatic (post-Auschwitzian) world  Presenting one 
of his well-known exposition, Sternenfall-Chute d’étoiles (2007, Paris, Grand Palais), 
this paper demonstrates the unity and continuity of his work  Besides Kiefer’s artistic 
activity, it emphasises the importance of writing for the process of creation, by analysing 
the artist’s Notebooks and his published lecture (Art will survive its ruins)  The main 
objective of this investigation is to make explore the Kieferian “Theatre of Memory”, 
which performs itself in the each stage of the artist’s life (from Germany to Barjac), who 
collects and puts on stage the ruins of memory  

Gábor Buzási: Psalterium Humanum (The Book of Psalms)
This review essay discusses a new Hungarian translation of the Book of Psalms by T  L  
Simon OSB, a renowned biblical scholar, published by the Benedictine Archabbey Pan-
nonhalma  The translation defines itself as a non-liturgical rendering with the aim of 
bringing these ancient poems as close as possible to the modern reader while remaining 
faithful to the Hebrew text  The review argues that the translation succeeds in mee-
ting both standards usually seen as mutually exclusive  The result is a fresh and vivid 
new Psalter accessible for a wide range of readers  The review also examines how the 
afterword provides a theoretical background for the translation  Although somewhat 
more specialised and less perspicuous than expected in a volume of this kind, the 
afterword helps the reader appreciate canonical criticism  This method concentrates on 
the text finalised by the redactors in Second Temple Judaism and it is neither interested 
in the presumable original form (reconstructed with historical critical methods), nor in 
subsequent (patristic or rabbinic) interpretations  One of the translator’s main conclusions 
is that the psalms are to be read, and indeed reread time and again, as a collection, which 
establishes a community between readers both in our days and through the ages 

Imre Gérecz: Eucharist and the Rule of Saint Benedict
Poems by Attila Jász, Lili Dobai, and Tamás Vasas


