
RÉSUMÉ

standard

Ottó Tolnai: Santa Scala

Sándor Bazsányi: The ‘Doming’ of a Poem (Remarks on Ottó Tolnai’s Santa Scala)
Ottó Tolnai is one of the most significant and influential poets of the history of the last six 
decades of Hungarian poetry  His poetic language has been formed in the avant-garde 
of the sixties and seventies, on the one hand, and local experiences of the multicultural 
and multilingual matrix of Yugoslavian / Post-Yugoslavian territory Vajdaság, on the 
other  His poem Santa Scala connecting the poet Dezső Tandori and the painter Ist-
ván Nadler, and so many other things, represents how the Tolnai language operates 
between poles such as pleonasm and the so-called „doming” of metaphors 

Tamás László Simon: Set Your Mind on Being Sober-Minded (A Contribution to the 
Interpretation of Rom 12,3-8)
For centuries, many exegetes tended to consider Rom 12,1-15,13 as general moral 
advice  Nevertheless, as the introduction to Rom 12 clearly and unambiguously shows, 
Paul’s subject remains the good news of the saving power of God’s love revealed in 
Christ  The Apostle leaves no room for doubt: what follows in these chapters is required 
by the gospel that has been his subject since the beginning of the letter  The familiar link 
between patronage and leadership plays an important role in Paul’s description of gifts 
(12,3-8)  In this pericope, he elaborates on sober self-assessment and on the exercise of 
charismatic gifts  His moral language, however, is pervasively coloured by his religious 
convictions  Prudential reasoning is demanded, but it is informed not only by one’s own 
mind but also by the mind of Christ  The framework for discernment is not a theory of 
virtue but “the measure of faith” that comes not from human calculation but from God 

Ádám Nádasdy: „You too, my son Belshazzar?”
The book of Daniel (165 B  C ) includes, in Chapter 5, the Writing On the Wall  The 
article discusses the question why the „Chaldeans” could not read the writing  Its 
original language (and the origin of the story) was probably Akkadian, and the writing 
cuneiform, with Sumerian logograms  The author of Daniel was unaware of this, and 
used the traditional story for his threefold purpose: to depict a glorious Jewish past; 
to exhort against the anti-Judaist king Antiochus IV Epiphanes; and to preach against 
overstepping the mark of human measure 

Benedek Péter Tóta: Ingredients Weighed (Balancing Authoritative Frescoes in the 
Baroque Refectory of Pannonhalma)
Following the Turkish occupation and having restored the buildings of the monastery 
and reformed the monastic community, the most dominant Archabbot, Benedek Sajghó 
(1722-1768) ordered the construction and decoration of a new refectory that imitates 
an oratory  The frescoes in front of our eyes and the inspiring biblical-devotional 
writings in the background correspond to each other like hypertexts and hyperimages, 
respectively  Approaching the frescoes in this way, two of them – Belshazzar’s feast and 
Jesus Christ’s crucifixion – are compared and contrasted through description, analysis 
and interpretation to see how they might have functioned at the time of their creation in 
the 18th century and how they can be considered operative in the life of the Benedictine 
community today  The challenging frescoes are set into the context of 18th-century and 
21st-century homilies together with the echoes of contemporary Hungarian literature 

Tamás Paár: The Delicate Balance of Disruption (MacIntyre on Temperateness and 
Subversion)
The essay gives an overview of MacIntyre’s claims regarding temperateness and 
subversion  According to him, virtue, and temperateness in particular, has a potency 
for subversion  No matter how one conceives true temperateness, there will be states 
where it has a disrupting effect  Furthermore, MacIntyre points out that patriotism, our 
status as moral agents, and the precepts of natural law require that there should be 
possibilities for criticising our communities, and on occasion they might even require us 
to rebel  A case of such a rebellion is discussed, when jongleurs or entertainers criticized 
the status quo of their times  Their art always had a tendency for subversion, however, 
the risk involved can never be escaped as temperateness requires the practice and the 
enjoyment of what joungleurs provide 



Ferenc Horkay Hörcher: Proportion, Harmony, Appropriateness (Roger Scruton on the 
Connection Between Architectural and Political Order)
This essay aims to show that the use of the concepts of proportion, scale and harmony 
in art theory is much wider than what we would expect from their mathematical 
understanding  It argues that they turn up also in the intersection of morality and the 
arts  One should distinguish this phenomenon, however, from moralising and from 
indoctrinating art, as well as from a mathematics of morality  The present paper wants 
to show that the use of moral terminology in art criticism has a long history and this 
tradition explains the use of the above concepts in the discourse on art  
The present paper relies on the work of the late Roger Scruton, a philosopher of art and 
politics  Making use of a widely understood Aristotelian approach, with Platonising 
overtones, but also engaging with the Kantian system, Scruton referred to the concepts 
of proportion and harmony in his analysis of aesthetic and moral judgement, and in 
an introduction of the language of Leon Battista Alberti, the Renaissance humanist 
architect  He also showed, that terms like proportion and harmony are also connected 
to the concept of being appropriate, a category which will be addressed in the final section 
of the present paper 

Bojár Iván András: The Napkin of My Father (Temperance and Excessiveness in 
Architecture)
When we look at the first known blueprint on a clay tablet from the ancient Babylon, 
we have to admit that, ever since, our approach to architecture has changed very little  
In fact, the most voluminous shift is happening right now, the ramifications of which 
are not yet to measure  This shift might lead either to a derailment of the established 
standards of humanity, or to a higher level of human existence  The essay weighs the 
odds 

András Lányi: Who Do People Say I Am?
Did Jesus know – and if he did, how – who He was, himself? What did his disciples think 
He was? What made Him and His appearance different from the deities of other ancient 
religions? How can we understand that he suffered? What did He mean when He talked 
about being the Son of God? The essay offers an approach to Him, the mystical figure 
and saviour of Christianity, and a contemporary of Seneca and Philo of Alexandria 

Krisztián Gergye: Judgement of Standard
The writing presents a subjective viewpoint of a dancer on freedom, body, soul, and 
the power of motionlessness  It describes the effort to grasp the elusive moment of 
timelessness, when and where physique becomes body  

István Margócsy: Esterházy and the Standard (An Introduction to Harmóniatan)
The oeuvre of Peter Esterházy is remarkable for its constant, playful exploitation of 
dichotomies  In his writings, the macroscopic and the microscopic, the sublime and 
the vulgar, the serious and the playful are juxtaposed again and again, and Esterházy 
refuses to make a final choice between these opposites  Each of his works is a revision 
and reframing of his previous writings, and they offer a new prism on these irresolvable 
dichotomies within a new context   According to him, a closed work of art is a failure  
Books need to remain open to permanent reinterpretation, they need to be an “open 
work ”

Sándor Hornyik: The Grammar of Cosmos (Lajos Vajda’s Later Charcoal Drawings)
Lajos Vajda understood himself as an artist of both the surrealist and the constructivist 
movement  The present study establishes a connection between the rather scary and 
upsetting imaginary landscapes in Vajda’s later charcoal drawings and the well-known 
constructivist-surrealist themes of 1936  The paper analyses the images so prone to 
evoke biomorphic associations pointing out the absence of constructivist forms that are 
omnipresent in the formalism of Cézanne, the cubists, and the other constructivists  
Arguably, Vajda was in quest of something deeper: a more general form enabling him 
to grasp the unfathomable – even if his tuberculosis and the turbulent and suppressive 
years of the Nazi regime might have obstructed any such attempt 

Izsák Baán: The Value of the Standard
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