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Based on recurring references ranging 
from Plato to Leibniz as well as his own 
sensory experiments, Rudolf Steiner 
attempted to illustrate the significance 
of the hidden levels of existence in the 
living world, this transcendent existence 
zone, in thousands of lectures and nu-
merous writings.

There is a major distance between the 
kantian transcendental, manifesting it-
self in the relations concerning connec-
tions between empirical ideas, and 
Steiner’s transcendent. Based on kant’s 
approach, our ideas originate from ex-
periencing the degree of intensity and 
extent characteristics of phenomena. 
Our intellect maps relationships be-
tween them. Then we separate the 
experiences from the relations, thus the 
work of the connection asserting intel-
lect also takes form. This is how a priori, 
which is activated through experience 
as already given, as preliminary knowl-
edge, comes into being. Without them 
experience would be idealess, would 
be blind. In the case of kant, transcend-
ent sources of motivation unfolding the 
transcendental and accompanying 
experiences and their mental “process-
ing” remain hidden.

For Steiner this emerges in the im-
pulses of transcendent cosmic powers 
and the invisible fields around the living. 
In human societies these hidden levels 
of existence are the foundations for the 
internal integrity of the personality, its 
extension into social existence.

Two unfortunate names, those of 
Lucifer and Ahriman, discourage the 
unsuspecting reader from becoming 
acquainted with Rudolf Steiner’s hu-
man-cosmos model. If we hear these 
names in today’s cultural context, we 
do not think of intellectual-spiritual 
cosmic beings but rather of an outworn 
and outdated story. Steiner assigns 
significance to the thousand-year-old 
worldview which regards the battle 
between darkness and light, the dy-
namic balancing between positive and 
negative, above and below to be inevi-
table; as none of the observed surfaces 
can be experienced if it lacks the bina-

ries of light and darkness, expanding 
and narrowing, thick and thin, protuber-
ant and concave characteristics. 

The significance of the structural sta-
bility and functional success of architec-
tural works is evident. The artist-architect 
can assert his/her intellectual freedom 
by the two-directional violation of this 
evidence, with superfluous material use, 
bizarre power play, and the associated 
frightful live labor surplus on the one 
hand, and crudeness on the other.

House of Hyperbolae—
The Second Goetheanum
Steiner was familiar with Goethe’s notes 
regarding operation curves; that the 
curves of addition are elliptic, in the case 
of multiplication egg shapes and lem-
niscates are typical, and that the opera-
tion curves of subtraction are hyper-
bolic. The peculiar eccentric circles of 
division surely offered an exciting intel-
lectual adventure as well.

Steiner discovered an opportunity in 
hyperbolic shapes to leave behind the 
form-confinement limited and divided 
by the traditional vertical-horizontal, 
freeing the human forming spirit and 
intellect. This meant a similar forming-
intellectual breakthrough to what took 
place a century later within the frame-
work of experiments in deconstructive 
architecture.

The hyperbolic curves of the Goethea-
num, especially their twisting forma-
tions, have attributed mathematical and 
geometric aspects to the “binary” of 
protrusion and concaves. The dominat-
ing presence of hyperbolae and quasi 
hyperboloids prevail powerfully even in 
the aerial view of the building. 

The semicircular arches of historicist 
architecture, parabolas of Art Nouveau 
(mostly with the conflict of wall connec-
tion without capital) meant a one-direc-
tional intellectual excursion and/or re-
sulted in intellectual starvation.

Modern architecture emerged with 

FRom tHe KANtIAN tRANsceNDeNtAL 
to steINeR’s tRANsceNDeNt
Attila kőszeghy

On the opposite side: Goetheanum, aerial 
view with hyperbolae • on this side, from 
top to bottom: Goetheanum, side details
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the negation of excess, the sterilization 
of the world of geometry, the “un-archi-
tectural” features of economy and social 
sensitivity – bringing a refreshing quiet-
ness into the plethora of historicizing 
buildings. Simultaneously, movements 
labeled as expressionism and futurism 
broke away from the patterns of Art 
Nouveau as well, and directly originat-
ing from spontaneity – with the quasi 
removal of symmetrical arches and 
vertical-horizontal lines – hyperbolic 
forms (or with a minimal modification 
turning into such) appeared. 

Forms of Subtraction 
Comments on the article of Ákos 
Moravánszky titled “The Rudolf Steiner 
Goetheanum: An Architecture Report 
from Dornach.”

The article published in the February 
11, 2011 issue of Domus discusses one of 
the most significant moments of Stein-
er’s form-finding process.   

Ákos Moravánszky refers to Rudolf 
Steiner’s lecture on the origins of archi-
tecture, delivered in Berlin in 1913; Stei ner 
called the rock-cut temples in India the 
forms of subtraction with the spiritual 
content of the human soul’s penetra-
tion into the corporeal realm of the 
Earth. He emphasized that the rock-cut 
space of the pre-architectural stage 
finds its complement outside the body 
of the rock, opening up in all directions 
towards the non-material spiritual. 
While working with wood, one creates 
space by subtracting a cavity. Fresh 
concrete, however, cannot form a cav-
ity (until it does not harden over its 
shuttering). The dented forms of the 
heavy material offer the penetration 
space of the human soul. The spirit, in 
the sense used by Steiner, manifests it-
self in the process of metamorphosis, or 
using the notion of matter-energy ex-
change, in metabolic processes.

 The concrete body of the second 
Goetheanum, in this sense, is an imprint; 
a certain kind of mould. As Moraván-
szky claims, it envelops “the memory of 
its burnt-down predecessor, absorbing 
the observer’s attention, and in turn, 

forming the observer’s sense.” He notes 
that Steiner spoke of Umstülpung, ever-
sion, in connection with the difference 
between the first and second Goethea-
num, “turning inside out a form-defining 
process, which he identified as a cosmic 
principle (…)” (Moravánszky, 2011)

Umstülpung, however, in the case of 
Steiner, who was familiar with the writ-
ings of Goethe, did not refer to a turning 
inside out (inversion) but to a univer-
sally valid mathematical-geometrical 
turning over (eversion).

In the realm of operation functions, at 
the moment of turning over from round-
elliptic forms towards the negative hy-
perbolic forms, the ellipse levels out into 
a line. It marks that boundary where 
Umstülpung can take place, eversion 
into the hyperbola of subtraction. 

The metabolic process of metamor-
phosis within a geometric scope takes 
place in the exchange between the 
sensible-measurable and that beyond 

perception and measurability. The two 
Goetheanum buildings are the particu-
lar representatives of this process in that 
the sphere like forms of the addition 
uniting process are dissolved and a form 
with subtraction curves emerges. (kő-
szeghy, 2006)

Steiner’s expansion of Goethe’s meta-
morphosis approach into universal va-
lidity no longer refers to the life stages 
of the living, to the chain of rebirths, but 
discovers its ontological basis in the 
mathematical-geometrical function 
world of transformations. 
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