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In our research we provide interpretational examples for the critical analysis of the tex-
tual corpus of Romology, which contributes to the ability to narrate a changing dis-
course.
 Discourses of various studies, such as Romology, are organized by “periodically 
monopositional power structures, articulable in an easier or more difficult way” (Beck, 
2013: 14). When schism in interpretation become recognizable for scientific narration, 
then philosophical and social studies both become interested in these questions, which 
sometimes lead to such robust changes that the otherwise merely thematically focused 
query requires a new perspective, methodology, terminology, etc. Hence, we assume 
that the discourse within Romology is a valid discourse.
 In our research, we attempt to provide an overview of the characteristics and the 
progression of Romology as a scientific discourse, based on seemingly simple ques-
tions, such as what the accepted terminology is; following what categorization the sci-
entific discourse is organized; whether the traditional history of Romology can be as-
sessed, and if so, what is the best way; historically, what themes have been central and 
permanent and which ones change continuously.
 We study to what degree the texts included in the textual corpus of Romology with-
stand the scientific challenge, what type of meanings they create or stabilize, and how 
they	 acquire	 a	 given	 narrative	 construction.	 Ferenc	 Liszt’s	 book	A czigányokról és a 
czigányzenéről Magyarországon [About Gypsies and Gypsy music in Hungary] is also a 
volume which belongs to the textual corpus of Romology, and thus it became the object 
of our micro-analysis. During interpretation, the necessity of a critical analysis of the 
textual	corpus	of	Romology	 is	apparent,	as	Liszt’s	organic	 theories	 formed	about	the	
Roma are, from many aspects, objectionable. Liszt based his assumptions on non-sci-
entific knowledge, such as the Roma are folk souls. Therefore, his method of cognition 
lacks those scientific procedures which would allow for more appropriate understand-
ing of the issue, and thus with his stereotyping assumptions he actually represents the 
“metaphoric,” “literalized” or imagined character of Gypsies, which is merely an ab-
stract and exaggerated reality, without reality behind it. One main purpose of our 
analysis is to present and unveil the “rhetoric and stylistic existential positions of not 
knowing, not being aware” (Beck, 2013: 29), so that we may begin “breaking up the 
closed textual organization” of the textual corpus of Romology, and “mapping and re-
writing its ideological fields” (Beck, 2013: 29).
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