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Szabolcs KissPál’s docu-fiction video
is part of his 2015–2016 project
entitled “From Fake Mountains to Faith
(Hungarian Trilogy)”. The exhibition
project consists of two docu-fiction
videos (Amorous Geography, The Rise
of the Fallen Feather) and an in-
stallation of a fictitious museum
setting (The Chasm Records).
According to Bernhard Siegert, “there
is no space independent from cultural
techniques of ruling spaces”. Szabolcs
KissPál’s docu-fiction reflects on the
cultural, ideological techniques and
media conditions of historical and
contemporary representations of
space. His project focuses on the
1909–1912 rebuilding of the Transyl-
vanian Great Rock (Egyes-kõ/Piatra
Singuraticã) mountain in the Budapest
Zoo. According to Zoltán Kékesi, this
rebuilding situates “the architecture
and the ethnographic space of the
Budapest Zoo, as well as the Transyl-
vania-discourse after Trianon within
the long European (colonial) history of
the objectification of the Other”. The
video can be interpreted as a visual
archaeology of the layered visions
projected onto the geographical space.
Reflecting on the mediatedness and the
ideological background of the
projections, the video becomes a
surrogate (common) place for
contradictory, non-interlocking projec-
tions, for conflicting ideological
discourses, for archive footages and
fictive repre-sentations. This results in
an artwork oscillating between
historical and poetic truth. In my
article I focus on media transforma-
tions, as well as on the way the video
redraws and maps the emotional and
atmospheric space constituted of

conscious and unconscious layers and
imaginations related to the Trianon-
discourse. I argue that this work can be
seen as an artistic re-enactment
because it enables the reflexive and
emotional immersion of the viewer,
and instead of an accurate recon-
struction, it creates an emotional and
somatic place for experiencing history.
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The article examines contemporary
artistic practices which focus on
memory and politics, with the
intention to analyse the different kinds
of critical approaches that artists use to
deal with the past. The strategy of
artistic re-enactments is used as a
critical tool when artists interpret a
past event and the works can be
created in a way that help to better
understand our present. Artistic
reenactments can be distinguished
from historical re-enactments, which
are organized by re-enactor societies
and focus mostly on the authenticity of
a specific event. Artistic re-
enactments, on the other hand, usually
take on a critical approach questioning
historical representations, present
missing narratives, voices, and
emphasize the clash between personal
and collective memory.
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In the 1820s and 30s, the figure of
Miklós Zrínyi and the story of Szi-
getvár’s siege has become a focus of
attention in Hungarian literary dis-
course through the works of Ferenc
Kazinczy, Ferenc Kölcsey, and Mihály
Vörösmarty, followed by their promi-
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nence in the fine arts, due to Peter
Krafft and Bertalan Székely. In the
1850s and 60s, the topic of Zrínyi
gained new actuality in Hungarian
literature through Mór Jókai (and
others), and at the very end of the 19th

century, against the false histori-
cisation of the Hungarian Millennium,
Kálmán Mikszáth and Géza Gárdonyi
made attempts to deconstruct the
myth. The same objective was
expressed in the fine arts through the

work of Csontváry. Scholarly literature
is divided over his 1903 painting,
entitled Zrínyi’s Outburst (The Siege of
Szigetvár). Instead of the grandiose
Romantic conception, the painter has
chosen an individual artistic solution,
reminiscent of genre painting, by
placing the hero in a somewhat petty
historical reality. Zrínyi’s quijotesque
gesture, represented on this painting,
sheds a rather peculiar, new light on
the historical event.
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